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Carleton Clay, trumpet 
Harold Reynolds, trombone 
Assisted by: 
Ralph Dudgeon, trumpet 
Diane Birr, piano 
Music for Trumpet and Trombone 
Part One of a Series of Faculty Exchange Concerts 
Movement for trumpet, trombone, 
and piano, Op. 66 
Dialogues for trumpet and trombone in B-flat 
Divertimento for two trumpets, trombone 
and piano (1946) 
No. 1 Allegro 
No. 2 Andantino 
No. 3 Presto 
No. 4 Moderato 
No. 5 Allegretto 
No. 6 Adagio 









Big Tone from Otego 
I. Freely: ery rhythmic 
II. Crisply! 




Three Canons for trumpet and trombone 
Blue Bells of Scotland 
(Variations on a traditional Scottish folksong) 
New Recital Hall 











Tonight's program marks the first installment of a series of concerts 
which Hal Reynolds and Carleton Clay are planning over the next 
several years, exploring the repertoire for trumpet and trombone, either 
alone or in non-standard combinations. It will first of all be a faculty 
exchange series-tonight's program will be repeated at Oneonta State 
College in the near future-but programs will also be presented on tour 
under the auspices of the Oneonta-based Catskill Chamber Players. 
Carleton Clay is a native of Oklahoma who holds degrees in music 
theory and music history from the University of Oklahoma and a 
masters degree in composition from Yale University. He is currently 
Professor of Music at the State University College at Oneonta, where 
he has taught since 1968. In 1975 he co-founded the Catskill 
Conservatory /Catskill Chamber Players, of which he still serves as 
President and Music Director, and has guided through more than 1400 
concert presentations in the years since, with a particular emphasis m 
music by living American composers. A composer himself, Clay's 
compositional catalog now numbers nearly 150 works, representing 
virtually all the standard Western media. As a trumpeter, he holds 
principal chairs with the Catskill and Utica Symphonies and the 
Glimmerglass Opera Orchestra, and he also is engaged in a number of 
free-lance positions, particularly with the Albany and Schenectady 
Symphonies. He has just concluded a 10-year positions as teacher of 
trumpet and principal trumpet in the orchestra at Colgate University. 
A frequent recitalist and concerto performer, he is a charter member of 
the Catskill Brass Quintet and of the recently formed Catskill Trumpet 
Quartet. He is married to the horn player Julia Hasbrouck Clay, who 
is a former member of the Ithaca Brass. 
Ralph Dudgeon holds the Ph.D, with an emphasis in early 
performance practice, from the University of California at San Diego. 
Formerly associated with the University of Dallas and the Dallas 
Brass, he is currently Professor of Music and Chair of the Performing 
Arts Department at SUNY-Cortland. A recognized authority and 
accomplished performer on the keyed bugle, he has been curator of the 
Streitweisser Trumpet Museum and for several summers was Music 
Director of the Renaissance Faire, in Sterling, New York. He is 
publisher and editor of Spring Tree Press, which specializes in modem 
performing editions of historical brass music. Dr. Dudgeon is a member 
of the Catskill Trumpet Quartet. 
Program Notes 
People who travel regularly on Interstate 88 between Binghamton and 
Albany will perhaps recognize Otego as a small village off exit 12 of 
that highway. It is also the mailing address of Carleton Clay, for 
whom the American composer Frank Bennett (b. 1942) composed Big 
Tone from Otego in 1989. A takeoff, at least in name, of the big-band 
classic Big Noise from Winnetka, the piece shows elements of jazz style 
which is one of the many elements found in Dr. Bennett's music. A 
native of Durham, North Carolina, who graduated from Duke 
University and eventually received a doctorate in composition from 
Yale, he has also been profoundly influenced by his study of and 
development as a performer of Carnatic Music, which is the classical 
music of Southern India. These days Bennett is very likely the most 
successful and in-demand orchestrator in Hollywood, having scored 
music for well over 100 films and TV shows over the past decade. 
Wallingford Riegger (1885-1961) composed his Movement, opus 66 (of 70 
works in his catalogue) in 1957 on commission by the Juilliard School of 
Music. It bears a dedication to the composer William Schumann, who 
was President of Juilliard at the time. This came some time after his 
tenure at Ithaca College, as a conductor and teacher of composition and 
theory, from 1926-28. A native of Albany, Georgia, whose early 
training came as a pianist and particularly as a cellist, Riegger 
received the bulk of his training in Berlin, where he was a college 
classmate of another prominent German-American composer, the late 
Otto Leuning. So far as the performers are aware, this piece is the only 
example currently in print which is composed for this precise 
instrumentation. 
A true child of the twentieth Century, Boris Blacher (1903-75) was born 
in China, though he was a German citizen, and was of Baltic descent. 
Trained in mathematics and architecture, at the insistence of his 
family, he soon turned to music, developing a very solid career as both a 
composer and composition professor, a career which was interrupted 
severely during the years of World War II, when his music was deemed 
not to be in accord with Nazi cultural policies, and during which time 
he was blacklisted. After the war he resumed life as a very prolific 
and well-respected composer, in virtually all media, whose music is 
remembered primarily for its playfulness and its very pointedly non-
serious nature. As might be expected there are several Divertimenti 
among his output, the one for trumpet, trombone and piano, opus 31, 
having been composed in 1947 and premiered in January, 1948 in Berlin. 
David Borden, who was born in 1938 in Boston, and who studied 
composition at Eastman and Harvard before moving to Ithaca in 1966 as 
Ford Foundation composer-in-residence with the Ithaca School 
District, composed the Dialogues for Trumpet and Trombone in 1962. 
Since 1968 he has been on the faculty at Cornell, where he currentlf-
teaches digital music, and he has been involved with the developmer\ 
of live musical performances through electronic means. His group called 
Mother Mallard's Portable Masterpiece Co., which recorded on the 
Earthquack (!)label was one of the first such groups, and his incidental 
music for the classic film, The Exorcist, also broke new ground for 
synthesized music. It is interesting to note that, among an impressive 
group of teachers, his biography lists Boris Blacher, with whom he 
studied while on a Fullbright Fellowship at the Berlin Hochschule Fur 
Music in 1965-66. 
The Sonata for Trombone and Piano on the program tonight was 
composed in 1995 by Cleveland born, New York City based composer 
Eric Ewazen. Some of his principal teachers include Samuel Adler, 
Warren Benson (a former Ithaca College faculty member,) Gunther 
Schuller, and Joseph Schwantner. He studied at the Eastman School of 
Music (BM 1976) and the Juilliard School of Music (MM 1978, OMA 
1980) where he is currently a faculty member. 
Dr. Ewazen has been the recipient of many composition awards and 
prizes. His music has been performed at numerous festivals such as 
Woodstock, Tanglewood, Aspen Caramoor, and the Music Academy of 
the West. His solo works have been performed by members of nearly 
all of the major orchestras in the country. The Sonata for Trombone and 
Piano has been performed and recorded by Joseph Alessi, principal 
trombonist with the New York Philharmonic. In-addition to his many 
works for other instruments, Ewazen has written extensively for solo 
trombone and bass trombone with piano, as well as a number of 
successful works for trombone ensemble. Ithaca College Trombone Troupe 
has recently commissioned Ewazen to write a work for a one hundred 
piece trombone choir which will be premiered during the Eleventh 
Annual Friihling Posaunen to be hosted by the School of Music at Ithaca 
College on April 9, 2000. 
The Blue Bells of Scotland by Arthur Pryor is perhaps the most belov( 
of all the famous early twentieth Century American trombone sol~7-
This work, like so many of the great solos written and performed q_ 
Pryor and his John Phillip Sousa Band colleague, Herbert L. Clarke, is 
in the form of a theme and variations and was designed to show off the 
technical facility of the performer. It is based on a traditional Scottish 
folksong, which was probably familiar to Pryor from his family's 
background and heritage. It was Pryor and his virtuoso works for the 
trombone that launched the popularity of the trombone as a versatile 
solo and chamber music instrument in the minds of twentieth century 
composers. 
The Three Canons for trumpet and trombone by Arcady Dubensky was 
composed in 1956 as a wedding gift to Allen Ostrander and his new 
bride Anne, who was a trumpet player. Dubensky was a Russian born 
violinist who played in the New York Philharmonic with Ostrander 
(bass trombonist from 1946-1975). He was a conductor as well as a 
violinist and a composer of some repute. Among his compositions for 
low brass is a rather well known Concerto Grosso which was 
commissioned by the low brass section of the philharmonic and 
performed many times since. It features the trombone section and the 
tuba as soloists with orchestral accompaniment. 
